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_ juvenile girls a Jint of view because its story is tolq by

“Black e mo. Black e mo. Yadadsleepsnekked. Black e mo blac,ki-'

- Claudia, the narrat

- THE ATLANTIG LITERARY REVI

ccoLA OF THE BLUEST £YE: A JUVENILE FEMALE VICTIM o Clmyp
—
| 2] . o The Bluest Eye falls under the o\
. Toni Morrison since it deals with problemsg of jEOry
- anguish and suffering. The novel'g prﬂtﬂ;ﬁni
is a juvenile girl of eleven yeqy, " foni
the novel Frieda and Claudia Mg,
he same age. The novel's pojy, Of yi,

laudi

' juvenile
:{)}ack girl and h
Pecola Breedlove

irls in
the other git Tmost of €

an

Vo %‘uvxi‘m;i; fOne and language have affinity witp, ju‘fe-n'e‘
aamoared in the novel. The novel explores the psyche of p !
AP < blue eyes of white girls in order to look beautig

og _
Wrilg 1;1: Sliarjed. It probes into the reasons that cause the dog
ian her and notes the consequences of that desire. 7y, Blugg

< a story of a black girl's “hunger for ]'Gve”_manifested#
Fdfsil:e for bl.ie eyes” (Gray 691). The bluest eye is the firs¢ a;
foremost of culture’s parameters of beauty Wl_uch the narrgg,
in the course of the novel, interrogates, Toni Morrison show
her concern to a black girl who is denied opportunity t, enjoy
‘what she possesses in her first novel. In the person of Pecoia)
“the novelist creates a delicate, sensitive and e qually wezk g
who becomes victim of the culture’s wrong notion of beauty,
In her later novels—=Sula (1973) and Beloved (1987)—Morrisoy
creates strong, independent rebellious women who struggle to.
claim a sense of self, even at the cost of heing cast out by theit
communities (Whitson 161-62), Pecola’s weakness and passivity 8
account for her age and void of support from her family and §

f =i
P

| her society in her confrontation with the culture,

‘Pecola’s entry into the world through school proves disastrous 3
as she encounters hatred in the form of taunts from her . 8
ﬁlchoolmates both black and white alike. She is hated by them . §
because she is black and ugly. A group of black boys in the
school circles around her and taunts at her. They call her -

f ™0 ya dad sleeps nekked. Black o mo.. ” (Morrison 50). Ther
aunt is related to her color and sleeping habit of her fathe"
] or and friend to Pecola explains it:
< g‘[?;yt had extempg}erQd a verse made up of two insult
colo: | ?;tters over which the vietim had no controh i
£ an aes S50 and speculations on the sleeping 12

Of . . .
an adult, wildly fitting in its incoherence. (50)

Ew .

= .
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n  PECOLA OF THE

SLLEST EYE: A JUVENILE FEMALE VICTIM OF CUITURE

s is thought as a matter of hatreq

Oncé the bl.a.ck_ym'ebhmk person is not possible. Mauregy

iendship with the e
:ﬁxgingma@ towards Pecola only to insult her. Maureeyg

intimacy towards Pecola is a means *ttf. g?nﬂrm whether he,
father sleeps naked. Maureen asks Pecola: :
“Did you ever see a naked man?’f
“No. Where would I see a naked ma

“‘I'.do_nf"t_ know. I just asked.” : .
“T wouldn’t even look at him, even if I did see him. Thag,
dirty. Who wants to see a naked man?”—Pecola wag
agitated. “Nobody’s father would be naked in front of hig
own daughter. No unless he was dirty too.”

“I didn’t say ‘father.’ I just said ‘a naked man.”
. “Weﬂ'-‘” |
“How come you said ‘father’?” Maureen wanted to know. (55)
- Claudia’s role in the novel is not only to speak for Pecola
but to support her whenever she requires it. Knowing
Mauree_g? Intention to insult Pecola, Claudia interferes in the
conversation. The exchanges between the two girls reach to

n?” !

racial discrimination. From the other side of the road Maureen

screams at Frieda, Claudia and Pecola:

1 am cute! And you ugly! Bla lac

am ot 5 g y‘ ck and ugly bia:ck e mos. I
" iﬁ;d&aoﬁd _C‘Iaudia retaliate })acl_c but their retaliation invokes
atre Brown up people in the street. Here in the novel

racial contempt and hatred is
on ,P ecola who “seemed to fold
_ WIng” (57). Beauty or beautiful
Physique part by papt. <bo 1 - o6 o her, She ponders on her
) teeth, her nose are
B1xls who are thought as “cute.”
the blue eyes—the parameter

Vm." 18 N@. 2 . APRIL-JUNE 2017
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EST EyE 5 JUVEMILE FEMALE VICT OF L7tz

OF THE BLUEST Eik- '

the black boys of her race are infected 1,
2 . has no tompanie.

he culture's standards of bef{“ty' ged?;f: fnawit% ber frf EE

fhe lc “with, Junior, the son of Ger hat nobedy plays ith

e her there. Ho knows that nobody plays wish

and harasses he gly” (69). Neither boys and zirls ¢ ‘

o she was W ; i ot s e
feﬂze‘b‘fgiﬁeplay with Pecola nor their mothers would L.
1e -

; - ray Insulting, “Cles

i 1dine sends her awa ¥ insu 2, “Cat

s p}?y w;;h::: ‘v(gif:ia quiet. “You nasty little black biteh,
oGl;tt, oit'(;fsfny’ house” (72). Nobody offers Pecola words of lpve

m | PECOLA

It is strange that

which will encourage her to experience life around. All fige

she is subjected to the insult about h?r bl:_e.ﬂkne?s and ug%m—:z,gg
Her situation is like an abandoned girl without,anyone to care

i . ws B " ™ . i ) 5 e :
*of. Geraldine’s observation of Pecola makes ome awiare of the

latter's condition: }

She looked at Pecola. Saw the dirty torn idress, the plairs
sticking out on her head, hair matted where the plaits had
come undone, the muddy shoes with the wad of gum peeping
out from between the cheap soles, the soiled socks, one of
which had been walked down into the heel of the shoe. (7 1j

The passage reveals the fact of Pecola living in mizerable .
situation of poverty. Neglected by her parents and hated by
the society, Pecola’s condition becomes worst,

Pecola has no com
brother Sammy avei

Scanned by amScanner




ife % bl ] ' . ™ E T . - g . ey s FEBERGER—— ot
YERNIE fn ‘mﬂmﬁﬂ{; b ny:yqs&” f-‘d"fh:??g lﬂftnau_..u’-q“, .aM as FLAT e
ERtieA s it st :

= " PECOLA OF THE BLUEST EYE: A JUVENILE FEMALE VICTIM OF CLATURE

extremity of Pecola’s case stemmed largely from a crippled an
* erippling family—unlike the average black family and un]

the marrator's”, The novelist explores “the social and dmgeatj
aggression that could cause a child to h{ternlly fall -zfpart‘ and:
lists “a series of rejections, some routine, some ‘emepmna‘_},“
" - some monstrous” that contribute to the fall (168). The Breedlm; .
| family has fallen prey to the culture’s ideas of beauty; they are
forced to believe that they are ugly. The narrator tells us how :
their ugliness is unique and does not belong to them: '

...their ugliness was unique. No one could have convi.nc d
- them that they were not 1'elentless_ly and aggressive
ugly:. Except for the father, Cholly, whose ugliness (vesult:
" of despair, dissipation, and violence directed toward petty.
« things and weak people) was behavior, the rest of the -
family—Mrs. Breedlove, Sammy Breedlove, and Pecola
Breedlove—wore their ugliness, put it on, so to speak,
although it did not belong to them. (28) '

* The narrator tries to find out the source of the Breedlove's
ugliness and she comes to know that it stems from theix-
conviction of it. It is the culture that has told them that they
are ugly and they have accepted it without any contradiction: '

You looked at them and wondered why they were so ugly; -

you locked closely and could not find the source. Then you

realized that it came from conviction, their conviction. It-

was as though some mysterious all-knowing master had

given each one a cloak of ugliness to wear, and they had'

each accepted it without question. The master had said,

“You are ugly people.” They had looked about thenmselves. -

- and saw nothing to contradict the statement; saw in fact,

; supgort_ for it leaning at them from every billboard, every. .
: movie, every glance. “Yes,” they had said. “You are i‘ight.?“‘
And they took the ugliness in their hands, threw it as )

mantle over them, and went about the world with it, (28)

7 Ther Bluest {‘33'*3 St}&ﬂd& out as a critique of the culture’s ided

0{5‘ beauty. I|ts idea is based on the racigl prejudice and racial

_ . _ $ praposition is that black people

;‘jjw?;g]yﬂ?nﬁ ‘;’hl}?e people are beautiful. 1t is emphasiged in

'¢8: thraugh bills and in their glances. All of them together.

&

£

5
i
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" Cholly Breedlove comes in her

. the presence of a large rum

~ people:

ILE FEMALE VICTIM OF CULTURE

| o hter how to live in

. e to teach her daug | ve in a

bl?med Sfexl;eti ftﬁge She cannot give Pecol(a)lhh‘;llppy ﬂh;)ldh‘:fqd

eu tur.e' -he.did hot enjoy her owWIL N!Bther. 0 y_nm' -'aUh'ne.

because she did DO/ s Teformity in her physique—cavity
¢ Pauline Williams

could enjoy their 1000 - o ates
] front tooth and limpine leg—separ illian
g:lollfrres?; of her family and also causeé }:{.er dream of life dl_?.
' ar bout love of men touching her when she is

She fantasizes & :
fifteen. She wants to be in compa
“lay her head on his chest” (88). P
the. absence of love in her life. Her fantasy comes true when
. . Jer life taking her deformity “like
something special and endearing” (90). Love flourished between
Pauline and Cholly while they were

own region.
Lorain, Ohio, where the lovers

The condition in the North-
_become husband and wife, is quite Jifferent. For the first time,

Pauline feels alone in an alien culture. She is surprised by
her of white people while missing
her people. She even ma ks the difference between the black
people of the North and the black people of the South: the
black people of the North share the “meanness” of the white

Tt was hard to get to know folks up here, and I missed
" my people. I weren’t used to so much white folks...we
~ didn’t have too much truck with them. Just now and then
in the fields, or at the commissary...Up north they was
~e_verywhere—next door, downstairs, all over the streets—
and color.ed‘folks few and far between. Northern colored
gik;was dlffe.rent too, Dicty-like. No better than whites
" cept f Z?g;,is‘ They could make you feel just as no-count,
of myz oo, (gi?pe(:t 1t ﬁom them. That was lonesome time

| priIVr;;é:he_; }‘];rth; Pauline suffers from “goading glances and
dressin ?’nlgzers of black women at her “way of talking an d
new dregs'se(s r}e:qiie wants fo dress like them but to purchase
over the purchas esf money. The newly married couple quarrels
The Quarrelll affe:t; tl?: “1;1(;1: t'h?isll's;inging discord in their it

: : rie e of Pauline and Cholly:

THE ATLANTIC UITERARY REVEW  »
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living in the South—their -

ny of someone and she may
auline’s fantasy accounts for-

i
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‘ . ?E“m oF nig BLQEST'EYE: A JUVEN]LF FEMALE VICTIM OF CULTHRE
2 y of her paper curlers comip,
Eﬁﬁoiigéﬁm e activity of love; imprints in her mind which
e that is coming loose so she can quickly secure it
" once he is through. She hopes he will not sweat—the damp
may get into her hair; and she will remain dry between her
Jegs—she hates the glucking.ﬁound they make Whlen she
is moist. When she senses Some spasm about to grip him,
she will make rapid movements with her hips, press her

ﬁngernaﬂs into his back, suck in her byeath, and pretend

she is having an orgasm. (65-66) :

Geraldine does not take sexual act. as the revival of love
and energy as Pauline does. For her it'is an act without any
feeling and its end is a moment of relief. Geraldine is reserved
in her expression of sexuality and Pauline is open in that
‘matter. But Pauline does not have the similar experience all -
the time. On other occasion, Cholly’s loving seems to her like

“thrashing away” inside her (102) and. most of time she does
‘not go near to him, '

Cholly, too, like his daughter and wife, is the victim of
culture; in addition to this he is the victim of fate also. When
he was four days old, his mother abandoned him only to be
rescued by his grandmother Aunt Jimmy. It was told that
his mother was not right in her mind and his father left her.
Cholly’s story alludes to Qedipus’s story-—the protagonist ina
Greek tragedy. Oedipus is abandoned by his parents because
his life was predestined by God. Like OQedipus, Cholly is the
innocent vietim. This allusion to Oedipus becomes clear when
Toni Morrison deseribes the funeral of Aunt Jimmy in terms
of the structure of Greek tragedy:

1t was like a street tragedy with spontaneity tucked softly
into the corners of a highly formal structure. The deceased
- was the tragic here, the survivors the innocent: victims;
there was the omnipresence of the deity, strophe and
antistrophe of the chorus of mourners led by the preacher.
‘There was grief over the waste of life, the stunned wonder
at the ways of God, and the restoration of order in nature

at the graveyard. (112)

s,Wh‘eﬂ she feels one

THE ATLANTIC LITERARY REVIEW = VOL 18 ND. 2 APRIL-JUNE 2017
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" of emotions: revul

PECOLA OF THE BLUEST EYE: A JUVENILE FEMALE VICTIM OF GULTURE

Dangerously free. Free to feel whateve.r he feitmfe:ar, guilt,
shame, love, grief, pity. Free to be tender or violent, .to
whistle or weep.... Cholly was truly free, Aban.don:ed in
junk heap by his mother, rejected for a crap game by 1:]13
father, there was nothing more to lose. He was glone with
his own perception and appetites, and hey alone Interested
him. (125-26) -

Such a freeman as Cholly is fated to fail when he becomeg
father for he does not know ‘the responsibility of a father,
He has not experienced the relationship between father anq
children. He has never seen parents raising their children, not

even his own. Cholly has no idea how to raise c‘hi.ldren; the
appearance of them in his married life dumfounds him leaving

him dysfunctional:

-+.the aspect of married that dumfounded him and rendered

him totally disfunctioal was the appearance of children.
Having no idea of how to raise children, and having
never watched any parent raise himself, he eould not even
comprehend what such a relationship should be, (126)

Cholly’s reactions to his children are “based on what he
felt at the moment” (127) when he watches them. His rape
of his daughter is not calculated one but it is the fatal resulp
of his momentary reacti

he, in drunken sta - standing over the sink in
the kitchen. Her posture makes him g0 through the sequence
sion, guilt, pity, and then love. He does not
why she is unhappy and what he can do to

When he locks into her face “he would see
those haunted, loving eyes” (127) of her. Hey '

him of Pauline’s welling up tenderness in him. The narrator
describes the things that lead Cholly tq rape Pecola:

of his memorieg of Pauline and

the doing of 3 wild and forh;
& bolt of desire ran dow
and softening the lips o

know the reason
make her happy.

n his genitals, giving it length,

f his anus...., He wanted to fuck
h'erutenderly. But the tendernesg would not held. The
tightness of hey vagina was more thy

: n he could bear. His
soul seemed to slip down to his guts and fly out into her,

oNOL T8 ND. 2
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- “I can’t go to school no more. And I thought mayh, You
could help me” . o
“Help you haw? Tell me. Don’t be frightened.
“My eyes”
“What aboul your eyes?”
“I want them blue.” (137-38)

" Pecola’s demand for the blue eyes seems fantg

Mr. Soaphead, however, it is a pressing need on!h

since she cannot attend school becaafse oit her uglin

the first time in the novel, she is 'artlcu}atmg her‘ df;

white man, Her desire can never be fulfilled as it i

human capacity. Mr. Soaphead is unable to do it. He

successful only in making her believe that he has changed hey

. .eyos. Pecola fantasizes that hey eyes are changed to blye and,

a8 a result, other girls are jealous of her. She tells Claudiy
about her blue, eyes, -

Pecola falls prey to “the dominant culture’s beauty standard”
- (Swain 81); it drives her inward bringing about the destruction
and d.ivisic:an of her person. The culture’s_ beauty standardy

girls may not have, She is never spared from tly )
ponder over her own beauty. After her baby's death, people
respond her with “gossip” and “the slow wagging of heads,”
and children “laughed out right” at her (Morrison 162). Pecola’s
insanity is the resylt of the

white cultyre’s forcing on the weak

stic to
€T part
€ss. For
sire to g
% heyong -
becomeg

ood astride her ugliness.
guilt sanctified us, her
her awkwardness made

ted ug, hep
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70 | crrouA OF THE BALEST EYE: A JIVENRLE FEUAME WICTH GF (2 sz
The blue-eyed Baby Doll represents the standards of white
beauty and it is the same standards that Claudia challenge.
' when she destroys it. In the destruction of the doll we e
Cleudia’s anger is directed against white society and it
standards of beauty. Richard Gray espresses it very clearly
Claudia, the parrator, finds herself directed outward, &
anger against white society” finding a convenient scapegoas,
a focus for anger, for instance, in the ‘white baby dell’ she
cuts up and destroys. (692) ' ' -

A sense to understand things is the quality thzr Cleudiz
displays in the course of the narrative. She knows that the
socalled notion of ‘cuteness’ about the white zitl makes the
black girl lesser. She admits that to destroy the white doll is
easier but io destroy the very notion of beauty is difficulr. She
sees the consent to the notion of beauty in “the honey voices of
parents and aunts, the obedience in the eyes of our peers, the
slippery light in the eyes of ..teachers™ (Morrison 57). Claudia
interrogates the white culture; she asks, “What did we lack?
and “Why was it important?” (57). Her questions are related
io beauty that the culture has conferred on Maureen Peal
Ciandia’s say is that black girls love themselves and thsy ars
senmfortable” in their black skin. The white girl Maurins Peale
is not an enemy to the black girls hence no need to fear her. |
But “Thing to fear was the Thing that made her beautiful’
(58). The thing is the white culture that has made Maurine
Peale beautiful ignoring outright the black girls. As the third
person omuiscient juvenile narrator Claudia’s role in the novel
is to present Pecola’s story in a form made out of piscss of
Pecola’s life. Towards the end of the novel Claudia tells how
she and her sister Frieda have collected the pieces of Pecola’s
story from the conversation of the people:

In the houses of people...we were asked to come in an

while we sat there...people continued their conversations.-

Little by little we began to piece a story together, a S6CT8
terrible, awful story...about Pecola. (148)

Claudia performs difficult task to structure Pecola's story 22

to share the secret of her life with the reader that othe™

would have remained a secret. She speaks for all the o

d =it
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